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Amazon.com Wildcat Review 

“Muriel demonstrates great musicianship, ample energy, and plenty of personality. There are 

spare settings with just harp-guitar ("Velzoe's Garden") or just harp-guitar and voice with Julie 

Adams' cello ("Castles in the Sand"). In other arrangements, there are full ensembles 

("Wildcat") and assistance of the five members of the Nashville Chamber Orchestra ("I'll Never 

Sing Another Song"). The featured guest artists include Duane Eddy, Stanley Jordan, Mark 

Kibble, Danny Gottlieb, Nicki Parrott, and Nashville Chamber Orchestra string section...well 

done to Muriel Anderson for a thoroughly-engaging and tastefully-rendered project!” 

 

Rambles.net reviews Wildcat 

“Wildcat is a great album. Guitar players will love it, but so will all people who just love music. 

It is a snapshot of somebody at the top of her game doing what she loves.” 

 

Toronto Fingerstyle Guitar Society reviews Muriel Anderson’s Arioso 

“This CD features a lot of Muriel's beautiful compositions, as well as a few covers, including 

the Leo Brower tune, Etude No.6. It's an awesome CD!” Favorite Five from Toronto Fingerstyle 

Guitar Society, April 2007 
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From recent review of Harp Guitar Christmas 

“Ah, ‘tis the season to be both reflective and jolly. What better way to do that than spin Muriel 

Anderson’s “Harp Guitar Christmas” to remember the reason for the season. As soon as the 

CD begins to spin, it becomes easy to understand why Anderson has been hailed as one of the 

nation’s premier solo-acoustic guitarists. Featuring both nylon and steel-string harp guitars 

and classical guitar, the National Fingerpicking Champion gives us selections that are both 

masterful and somewhat playful too. For example, the melodic “El Noi de la Mare (The Son of 

Mary)” opens the set with some memorable melodic passages that transport us on an 

impressionable musical journey to Catalonia in northeast Spain. While Muriel covers a number 

of standard carols, she also treats us with her original “Christmas Hymn,” written for a church 

service in 1995. While her lyrics for this beautiful melody are on-line, Muriel chose not to 

showcase her talent as a singer (for that, you’ll need a copy of her excellent new 2006 all-

original “Wildcat” album).  

 

The presentation of these fully-instrumental Christmas songs is engaging, and Muriel 

interprets them with a buoyant, relaxed style. With excellent dynamics and rhythmic control, 

the playing exudes emotional electricity and proficiency. Using bell-tone harmonics, 

descending bass lines, modulation and other techniques, she very ably embellishes a fairly 

typical, conservative Christmas repertoire for solo artist. Her arrangement of “Silent Night” is 

especially noteworthy for her fashionable stamp on the classic. Perhaps a guest artist’s violin 

or flute would’ve been a nice way to enhance a few other tunes in the set, but her solo music 

is still very soothing. To escape some of the hectic nature of the season, this enthralling music 

provides just the cure. A very pleasant and tranquil aural journey! “Yule” also want to check 

out her six other albums for stocking stuffers. I thank Muriel for her gift of Christmas music 

and for her continuing efforts with the Music for Life Alliance, an organization that provides 

instruments to young musicians.” (Joe Ross, Independent reviewer) 

 

Midwest Record Recap’s review of Muriel Anderson’s Harp Guitar Christmas 

“Hey, you, that's right, get back here, I'm talking to you. Don't roll you eyes at me when I'm 

about to tell you about this solo guitar Christmas album. The only thing wrong with Anderson's 

albums is that before this year they didn't come out often enough. She's taken steps to correct 

that this year and this Christmas album is a fine cap to a year when she's delivered several 

CDS and dvds. Just her and her various guitars working out on a set of mostly holiday 

chestnuts is something that is too up close and personal for anything less than a virtuoso to 

shine. Anderson shines! With playing that grabs you by the ear and never let's go, this is a 

fine portrait of an artist that just keeps getting better and better fully deserving of a toe to toe 
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spot with the masters that have taught her so well. You can enjoy this holiday set all year 

long.” (Chris Spector, Midwest Record Recap) 

 

Steve King and Johnnie Putman of WGN radio review Wildcat 

 

"Wildcat is not only Muriel Anderson's best CD to date; it is perhaps the best album 

of the year. Muriel's new vocal and instrumental CD "Wildcat" is 

inspired by experiences along the road, complete with the stories 

behind each song.  With guest artists Duane Eddy, Stanley Jordan, 

Mark Kibble, Danny Gottlieb, Stuart Duncan, Annie Selleck, Nicki 

Parrott, John Colianni, Tom Roady,  and members of the Nashville 

Chamber Orchestra.” 

Midwest Record’s review of Muriel Anderson’s Guitarscape 

Planet 

“While no stranger to DVD, the delightful and expert Ms. Anderson comes with a concert DVD 

that finds her in good company, Paul Wertico of Pat Metheny's band, Nicki Parrott of Les Paul's 

band and long time co-hort Julie Adams. Talk about making a joyful noise. Showing why she's 

one of the pre-eminent acoustic guitars of the time, this is a full on showcase for her 

wonderful talents. Since she doesn't lend herself to pyrotechnics, the band in a box format 

works well here as it gives you an up close intimacy you just can't get in a concert hall. The 

lack of adornment is made for by the passion, skill and personal joy she brings to the 

performance. This is a great snapshot of a master of her art at work making it look way easier 

than it is…a must for acoustic guitar fans. “ 

 

A review by Mellissa Dalby/CD Baby 

“(5 out of 5 stars) Muriel's best work yet! This CD is totally engrossing and I find nothing 

about which to complain. Each tune is masterfully written, performed and recorded. Beyond 

that, each tune leads very well into the next. There's a wonderful flow to the entire project 

making this work rather habit forming. Muriel has been for a long time a true guitar master, 

and now we find that she can also sing! Excellent writing, excellent playing, great singing, and 

truly remarkable production work. Perfectly tasteful. I wish I had done it! “ 
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Reviews from Midwest Record Recap, Chris Spector, Editor and Publisher, the voice of 

the entertainment retailer and broadcaster (c) 2006 Midwest Record Recap  

Muriel Anderson’s Arioso from Paris: “A serious semi-classical date finds Anderson 

inspired by the French countryside, her guiding light Chet Atkins and more in this remastered 

reissue from the early days of her solo career. Delicate but never weak, at times it's filigree 

and gossamer and at other times, it sounds like she could have taught Liona Boyd a thing or 

two even back then. A tasty must for guitar fans that need to do some catching up on 

Anderson's canon.” 

 

Muriel Anderson’s Hometown Live: “Originally released and recorded when Anderson was 

well into her ascent as one of our times pre-eminent acoustic guitarists, time techniques and 

hindsight have been added to the original tapes as they have been remastered, the 

performances expanded and the record that once felt like a valentine to the fans now seems 

more fully realized. The original show stoppers, "Nola" and "It Never Gets Easier" are really 

driven home this time around. The intimacy of the performance is really brought front and 

center and you just can't help but be impressed with what a girl can do with six strings and a 

fret board. A wining recording that just comes roaring back in top shape. “ 

20th Century Guitar review of Wildcat 

"The tunes grab the ear, steering the listener on a journey through Muriel's world experiences 

geographically, and more importantly, spiritually. Having roots in country music as well as 

South American flavorings, she has captured a new genre, 'Bossa-americana.' The guitar 

playing is superb throughout and features many guests..." February 2006 

Minor 7th Magazine on Wildcat 

"Muriel Anderson has traveled an adventurous road in her musical career. So it should come 

as no surprise that Anderson -- an instrumental wizard to this point -- should take yet another 

fork, this time into the realm of vocals on her latest offering, "Wildcat." It's a CD chock full of 

fine supporting players like guitarists Duane Eddy and Stanley Jordan, fiddler Stuart Duncan, 

and cellist Julie Adams. Those who like Muriel Anderson's guitar playing will be pleased with 

the addition of her voice -- she's now singing two ways in her music." February 2006 

Midwest Record on Wildcat 

“The sexy little acoustic guitarist with the bluegrass background and the punk/DIY ethos has 

made her most record/record of her career. Adding vocals and a guest cast of friends she's 

made along the way at her "All-Star Guitar Nights", Anderson is really coming into her own as 
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the entire package, certainly for 3A fans. Her newly found voice is as alluring as her picking, 

which is flawless as always...” March 2006  

San Diego Troubador, on Muriel Anderson’s All Star Guitar Night, Hilton Anaheim 

Hotel, January 21, 2006  

“Muriel Anderson has made a name for herself amongst discriminating listeners on the 

strength of her formidable talent as a guitarist. It would certainly be no surprise to find that 

many readers of this publication are familiar with her work.  

 

Therefore, it is equally unsurprising that she can enlist the talents of truly world-class 

performers when she hosts her All Star Guitar Night, an event that has taken place at least 

once a year since 1993. This year's show was held in the ballroom of the Hilton Anaheim Hotel 

on January 21, during the weekend of the NAMM convention. The lineup boasted names such 

as Howard Leese (Heart, Paul Rodgers), Jeff Berlin (bass legend), Stanley Jordan (master jazz 

guitarist famed for his 2-handed tapping technique), Jennifer Batten (Michael Jackson, Jeff 

Beck) and Joe Lynn Turner (vocalist for Rainbow, Deep Purple). It would have been a rare 

treat to see them in such an informal setting. For free, no less. Alas, the infinite number of 

choices to make amongst NAMM’s myriad sights and sounds conspired to prevent my friends 

and I from catching the show from its very beginning Yet there were still many delightful 

surprises to be had that evening, often coming from lesser-known artists.  

 

Classical guitarist Sharon Isbin combined a remarkable fluidity of technique with a fine artist’s 

sensibilities, serving up a performance that can stand proudly alongside those of the 

instrument’s great masters Executing advanced techniques in intricate passages is apparently 

second nature to her, as she did so with an unruffled grace The resulting cascade of notes and 

melodies were mesmerizing, making for a completely satisfying listening experience. 

 

Patty Larkin takes an eclectic approach to the guitar, fusing Celtic, folk and rock into an 

evocative soundscape. The effect was instantly soothing, yet it never became background 

music. At times rustic while at others atmospheric, it always held the listener's attention with 

its hypnotic vibe and shifting moods. 

 

Just when you thought everything that could be done with a guitar had been invented, along 

comes an artist like Kaki King. Holding the instrument face up in her lap, she demonstrated an 

unusual percussive technique that yielded dulcimer-like tones as well as the 'normal' sound of 

an acoustic guitar. Harmonics rang out at various times, adding yet another color to this 
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innovative guitarist's palette The richness and depth of her music reveals an artistic maturity 

beyond her 25 or so years on the planet. 

 

Vicki Genfan is another acoustic player who showed that the instrument still has the power to 

surprise. Her fingerstyle approach is complemented by a variety of other skills, such as two-

handed tapping, bass note slapping, and harmonics, allowing her to wring every possible 

sound from her guitar. At times her music is reminiscent of the late Michael Hedges, but at the 

same time her style remains uniquely her own.  

 

Jazz aficionados were delighted by the very deft fretwork of Mimi Fox. Opting to play a 

traditional “jazz box”, a hollow-bodied electric guitar on this evening, she demonstrated a 

mastery not only of technique, but of feel as well. Complex chord shapes intermingled freely 

with fluid runs of notes, delivered with a robust and confident guitar tone. If there is an 

advantage to coming in late, it would be the fact that it leaves one open to unexpected 

surprises One such surprise happened when Stanley Jordan came out to accompany Ms. Fox 

on her final number Using both hands to tap out chords and riffs, he helped to make it sound 

like there was an entire jazz guitar orchestra onstage. It was a wonder to behold. This 

performance was definitely a highlight of an already stellar concert.  

 

Jennifer Batten will probably always be known as “Michael Jackson’s guitarist,” having toured 

with the King of Pop in front of millions while on the “Bad” tour during the 90s. She has since 

released a number of solo albums.  Recently she has worked with another guitar icon, Jeff 

Beck. She was notable at this show for being one of the few electric guitarists to take the 

stage. During her solo set, she amazed and delighted fans of a harder guitar sound, 

culminating in a song called “Whammy Damage,” featuring the use of two whammy pedals. 

Between tunes, she was a surprisingly soft-spoken, almost shy individual. This was quite a 

contrast from her aggressive and confident persona when expressing herself through her 

guitar. 

 

Bringing her storied history to the stage was slide guitarist Ellen McIlwaine. According to her 

bio, she is probably the only guitarist in the world to have played with Jimi Hendrix, Johnny 

Winter, Taj Mahal and Jack Bruce. Given such a wealth of experience, it is ironic that hers was 

possibly the biggest misstep of the night. In the spirit of innovation, she applied distortion to 

her acoustic slide playing, but the effect reminded one of a session in the dentist’s chair. To 

her credit, her closing number, "Sidu (Grandmother)" was performed with the guitar's natural 

sound. After detuning some strings she blew away the crowd with this very authentic-
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sounding Middle-Eastern piece, complete with vocal ululations. Having grown up in a 

multicultural environment, she has taken all of these influences and mixed them into her own 

blend of world music.  

This review would not be complete without a few words about the show’s talented hostess, 

Muriel Anderson. She wielded an acoustic 6-stringer as well as a harp guitar, playing 

unbelievably difficult pieces with little more than a gentle smile on her face. Her hands 

stretched and contorted into mind-boggling shapes, all in the quest to hit that perfect 

combination of notes. At times guesting with other players, she showed a veteran’s knowledge 

of stagecraft, never upstaging the featured artist. The concert ended with her bringing several 

of the evening’s performers up for a final all-star jam. While a traditional and expected way to 

end an evening of music such as this, it was perhaps a little disappointing that the limited time 

remaining gave only a few of the players a chance to shine once more.  I wanted to see 

Jennifer Batten take one last blazing solo, but she seemed content to take on a supporting role 

during this jam. 

 

This All Star Guitar Night was definitely a worthy edition in Ms. Anderson’s concert series.  She 

selected a potent mix of artists, all of whom have dedicated themselves to exploring the 

boundless possibilities to be found within a 6-string universe.” March 2006 

   

San Diego Troubador, Muriel Anderson at Twiggs Coffee House, January 26, 2006  

“Incredible. Amazing. Unbelievable. Those of us who were there witnessed a masterful guitar 

performance merging technical wizardry with heartfelt artistry in perfect balance. One woman, 

one guitar. A plethora of sounds and emotions. She made the instrument sound like a 

Japanese koto and samisen during one number. At another time she played all the parts of a 

bluegrass group simultaneously, simulating the timbres of a bass, mandolin, banjo and fiddle.  

From start to finish, there was no doubt that she was in complete control of her music and her 

instrument.   Such is her command of both that she was able to play it loose with her set list, 

undoubtedly drawing from a bottomless wellspring of musical knowledge. 

 

Her repertoire is vast indeed, spanning genres from classical to bluegrass and everything in 

between.  Yet this is not just eclecticism for its own sake.  Ms. Anderson has clearly dedicated 

herself to the heritage and art of the guitar, and is on a lifelong quest to explore the full span 

of the instrument’s possibilities.  Her own original songs show how widely her interests range.  

On her latest CD, “Wildcat”, one can hear jazz, classical, samba, pop and country influences, 

amongst others. 
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In addition to her “borrowed” classical guitar (she’s just breaking it in for somebody) she 

brought a beautiful custom-built harp guitar which allowed her to play bass lines to 

accompany her picked melodies. She would re-tune some of the harp strings on the fly if a 

note she needed wasn't readily available.  All of this was performed with a confident humility, 

with the songs often introduced by homespun tales laced with humor. No hype. Just pure 

artistry and a determination to redefine the art of fingerstyle guitar. 

 

Through it all, she never forgets that she is also there to entertain. So she will take requests, 

tell amusing anecdotes, and sometimes even draw from an impressive bag of guitar tricks to 

ensure that her listeners have a good time. Yes, on this evening she fretted a note with her 

chin! She has also been known to play three songs simultaneously: one on the bass strings 

and another on the treble strings while she whistles a third tune on top of that. Just for fun. 

 

While it's a wonderful experience to see her in an intimate setting like Twigg’s, talent this big 

should fill concert halls, which she does play regularly. Her touring schedule takes her across 

the globe to venues of every shape and size. I'm sure if you asked her, she would say the real 

reward is in the creation of music, and in the opportunity to share it with appreciative 

audiences regardless of their number.  Considering the enormous talent Muriel Anderson packs 

into her diminutive frame, perhaps size doesn't matter after all.” March 2006 

Quotes on Muriel Anderson 

Muriel Makes The Cover of Classical Guitar Magazine (right) 

 

"Acoustic guitarist Muriel Anderson... has justifiably gained a reputation 

as one of the world's best, and most versatile, guitar instrumentalists." 

Chicago Tribune  

 

"Just one hell of a great player, a great personality and what I like is the 

touch that Muriel has on the guitar, the way she plays it like we all wish 

to play." Les Paul  

   

"Muriel Anderson is a good friend and a great guitarist. She deserves 

National Recognition." Chet Atkins  

Review excerpt from Guitar-Festival "Dizzy Fingers"  

"Dizzy-Fingers" Guitar-Festival brought a number of top quality guitarists to Fritz-Henssler-

Haus, all of them being excellent 6-string-artists. (Tommy) Emmanuel's duet with Muriel 
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Anderson showed fragile sentimentality, real soulful, wonderful music. This female guitarist 

from Nashville is a petite woman, but a real giant on guitar. Her playing style is very "lyric", 

she's really caressing her guitar. She is not only a very good looking person but also having a 

warm, sensitive charisma with which she takes hearts by storm. A wonderful woman. Karl-

Heinz, Guitar Magazine Germany 

  

 "Winner of the 1989 National Fingerpicking Guitar Championship, Muriel Anderson plays with 

uncommon expressiveness and grace. Her eclectic repertoire includes classical, world music, 

and traditional bluegrass tunes -- all of which she performs with conviction and unerring skill 

on a custom McGill nylon-string <and Kevin Ryan steel-string>. A protégé of Chet Atkins and 

Christopher Parkening, Anderson uses her rigorous training to make music that's both 

entertaining and inspiring." John Morgan, Columbus Press March, 2002 

 

"After reaching the top in her field - she is widely recognized as the premier female fingerstyle 

guitarist today - Anderson hopes to encourage and inspire a younger audience, to turn them 

on to the beauty of making music, and maybe in some cases, even turn their lives around."  

Melissa Erickson, The Reporter, Nov. 1999 

 

"Acoustic guitarist Muriel Anderson... has justifiably gained a reputation as one of the world's 

best, and most versatile, guitar instrumentalists." Michael Parrish, Chicago Tribune, July 1997 

 

Ms Anderson's compositions are flawless. Work like this assures me that music in the next 

century is in good hands." Illinois Chamber Ensemble Nicholas Fuchs, Music Dir, Emeritus   

Foreign Language Quotations  

 

Italiano 

Muriel Anderson e Julie Adams, "New Classics for guitar and cello,” VLT 15173 

Muriel Anderson è una delle più celebri interpreti femminili del fingerstyle contemporaneo, 

chitarrista di impostazione classica ma influenzata dalla musica americana, il suo mentore è 

stato il grande Chet Atkins; in questa occasione è accompagnata da Julie Adams, violoncellista 

dallo splendido suono e dal fraseggio ispirato, fra l’altro moglie del chitarrista inglese Richard 

Smith. Il disco è davvero bello, i brani sono tutti composti dalla Anderson e la sua chitarra 

classica (acustica su due tracce) crea un valido tappeto per il fraseggio lirico della Adams che 

fa la parte del leone eseguendo con grande passione ogni singola nota a lei affidata. La bella 

canzone di apertura Minstrel’s Courtyard è influenzata dalla musica rinascimentale ma offre 

>> back to top >> back to top 



www.MurielAnderson.com 

spunti armonici contemporanei, si cambia mood con la seconda Parisian Waltz, segnaliamo 

Theme For Two Friends e Arioso che sono due fra i brani più belli del disco con una linea 

melodica davvero struggente. Tutto il Cd è pervaso da un’aria malinconica dovuta anche alla 

presenza del violoncello che ben si presta all’opera e le composizioni, originali tranne l’ultima 

Recuerdos De La Alhambra di Francisco Tarrega, danno nuova linfa ad un repertorio finora mai 

troppo vasto e ad un’accoppiata di strumenti che si rivela essenziale ma completa. Non ci sono 

cadute di tono, il tutto è veramente godibile e forse offrirà nuovi spunti a chitarristi che 

vorranno provare ad esibirsi in coppia con un violoncellista per provare emozioni diverse. 

Muriel Anderson suona chitarre classiche di Paul McGill e John Price ed un’acustica Larriveè. 

Francais 

Profondément respectée comme la première guitariste Américaine réellement polyvalente, 

Muriel Anderson a sorti deux vidéos, plusieurs recueils pédagogiques et sept albums aux 

Etats-Unis dont deux avec Jean-Felix Lalanne. Aussi à l'aise dans la musique classique que 

dans le "Bluegrass", elle se démarque aussi par son talent incontestable d'arrangeur et de 

compositeur. Elle est la première femme à avoir gagné le "National Fingerpicking Guitar 

Championship", concours très respecté et reconnu aux USA. Muriel Anderson a composé des 

pièces pour guitare et violoncelle, guitare et chorale, guitare et orchestre et travaille 

actuellement à lécriture de nouvelles pièces pour l'orchestre de Chambre de Nashville. 

Deutsch 

Star-Gast aus Nashville 

13.12.2004 / LOKALAUSGABE / DUISBURG  

Star-Gast aus Nashville 

Adresse des Artikels: www.waz.de/waz/waz.archiv.frameset.php 

 

Bis Weihnachten sind es noch fast zwei Wochen, doch traditionell bekommen die Duisburger 

ein Geschenk schon lange vor Heiligabend: Peter Burschs All Star Band ist mit ihren "Acoustic 

Nights" in diesem Jahr schon in der 13. Saison. Am vergangenen Freitag, Samstag und 

Sonntag waren die Musiker um den "Gitarrenlehrer der Nation" im Hochfelder Eventschloss 

Pulp zu sehen. Wie immer hatten sie einen Star-Gast im Gepäck. Bisher nahm die All Star 

Band Künstler wie Helge Schneider, Fritz Eckenga und Sümer Ezgü in ihrer Mitte auf. Bei den 

diesjährigen Konzerten wird die All Star Band von Muriel Anderson unterstützt. Die Gitarristin 

aus den USA gehört zu den Besten auf ihrem Instrument. In Nashville veranstaltet sie 

regelmäßig selbst "All Star Nights" für einen wohltätigen Zweck. Im vergangenen Sommer 
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trommelte sie Duane Eddy, Peter Frampton und andere Berühmtheiten zusammen. Doch 

warum in die Ferne schweifen, wenn das Gute liegt so nah? Duisburg muss sich dank Peter 

Bursch nicht vor Nashville verstecken. 

 

Ein Leben für die Musik 

Gitarrenkonzert mit Muriel Anderson 

Bergsträßer Anzeiger - 16.12.2004 

Conny Matz 

Adresse des Artikels: www.morgenweb.de 

Bensheim. "Natürlich das leckere Sushi," antwortet Muriel Anderson auf die Frage, was sie 

sooft zu Konzerten nach Japan treibt. Trotz ihrer häufigen Auftritte in Asien machte die 

Amerikanerin in diesem Jahr auch in Deutschland Halt. Am Sonntag spielte sie im Rahmen des 

Internetportals "guitar-events.biz" in der Gitarrenschule von Beate und Immo Brauch, die sehr 

stolz auf ihren bekannten Gast waren. "Wir sind sehr froh, dass sie da ist," betont Beate 

Brauch. Immerhin gewann Muriel Anderson als erste Gitarristin die "National Fingerpicking 

Championships". Sie ist auch die erste Nylon-String-Künstlerin, der es gelang, die strenge Jury 

des Wettbewerbs zu überzeugen. Was sich hinter "Fingerpicking" verbirgt, davon konnten sich 

die Gäste der Gitarrenschule am Sonntag selbst überzeugen. Mit eigens für diesen Zweck 

konzipierten Gitarren, deren Besonderheit vor allem in den speziellen Saiten liegt, präsentierte 

sie selbst komponierte Stücke. Sie kombinierte fantasievolles Spielen mit tadelloser 

klassischer Technik. "Ich schreibe die Musik, die mir in den Sinn kommt, manchmal kommt sie 

im Traum, manchmal durch meine Finger," erklärt Muriel Anderson. Sie scheint eins zu sein 

mit dem Instrument und ihre Leidenschaft für Musik zieht sich durch eine große Vielfalt an 

Kompositionen. Schon im Alter von acht Jahren begann Muriel Anderson in Chicago/Illinois zu 

komponieren. Sie schrieb Musikstücke für Orchester und Gitarre. „Ein Freund der Familie 

wollte eine Kindergitarre wegwerfen. Ich strafte die letzten drei noch vorhandenen Saiten und 

spielte kleine Melodien auf dem Weg nach Hause. Damit begann meine Liebe zur Musik," 

erklärt Muriel Anderson. Daraufhin meldeten sie ihre Eltern in einem Kurs für "Folk Music" an, 

wodurch sie mit anderen zusammen spielen konnte. Später gründete sie verschiedene Bands 

in ihrer Schule. "Die einzige Möglichkeit das Gitarrenspiel auch an einer Universität zu 

studieren, war sich für „klassische Gitarre" einzuschreiben." So entdeckte Muriel Anderson ihre 

Vorliebe für klassische Musik, die sich bis heute in ihren Darbietungen widerspiegelt. Diese 

Liebe möchte sie auch an andere weitergeben. Seit 1993 lädt sie regelmäßig bekannte 

akustische Gitarrenkünstler zur „All Star Guitar Night" ein. "Wir saßen am Pool und jeder hat 

für sich gespielt. Plötzlich spielten wir alle ganz ungezwungen zusammen und daraus entstand 

die Idee zur "All Star Night," erklärt Muriel Anderson. Doch auch im wohltätigen Bereich ist sie 
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aktiv. Vor einigen Jahren gründete sie die "Music for Life Alliance", eine Stiftung, mit deren 

Hilfe sie benachteiligten Kindern Zugang zur Musik verschaffen möchte. "Die "Music for Life 

Alliance" gibt unter anderem Musikinstrumente an Kinder, die sich dafür interessieren, sich 

aber nie selbst ein Instrument leisten könnten" , erklärt Muriel Anderson. Wem Konzerte nicht 

ausreichen, der kann sich auf sieben bisher veröffentlichten CDs und zwei Videos von Muriel 

Andersons großartiger Musik überzeugen. In zahlreichen Publikationen wie dem "Theme for 

Two Friends" für Gitarre und Cello bringt sie dem Leser ihre musikalische Welt auf praktische 

und theoretische Weise näher. cm 

 

Muriel Anderson wurde in einer musicalischen Familie in Illinois (USA) geboren. Seit ihrem 

sechsten Lebensjahr komponierte sie und schrieb Musik für Gitarre und Orchester. Als erste 

Gitarristin und erster Nylon-Strings-Gitarrist überhaupt, gewann sie die "National Fingerpicking 

Championships."  

 

Muriel Anderson kombiniert phantasievolles Spielen und tadellose klassische Technik. Mit 

ihrem eigenen Stil begeistert sie die Fans auf der ganzen Welt. Ihre vielfältigen Kompositionen 

zeigen die Leidenschaft für die Musik, ihr Einssein mit dem Instrument und ihren sanften 

Humor, der sie weltweit beim Publikum beliebt gemacht hat. Sie hat seiben CD's, zwei Videos 

und viele Artikel sowie Lehrbücher veröffentlicht. Ihre Music für Gitarre und Cello "Theme for 

Two Friends" hat weitverbreiteten Beifall erhalten. 
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